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1.

To build a Centre for Architecture in the City of

Margate. It should house exhibition space, events

space, offices and a bar.





1.

The Cliffs of Margate 

land wrested from the elements, 

manmade structures forced into the rocks of clunch.

the opposition of manmade construction to the clunch of the cliffs 

reveals the difference between the two elements,

the way we shape our environment.

the similarities

between the way in which solids are composed

bricks of clay

sediments 

stacked on top of each other

concept





1.

aspirations

The building thrives to establish a stronger 

feeling of identification between the people 

within the area of Margate through linking 

the Architetcture Centre to the unique scenery 

of the cliffs.

I imagine the building to become a Centre for

locals to meet, discuss, gather information or 

just relax.



12 ways 
of 
bringing
architecture
and people
closer together

o informing about building activities within the city

to increase the interest and a feeling of identity in the 

local area, a place for orientation and navigation

o information on local developments

o public exhibitions

(of both professional and students’ work)

o a place for discussions between the public and 

students, professionals or authorities

o lectures by architects, planners or the council

o information on what is happening elsewhere and how

o a place for comments

o displaying individual impressions of other places

o public crits of local architecture schools

(to heighten the awareness and transparency of architecture 

education and to intensify the aspect of architecture being a 

public profession)

o students working in the centre to close the gap between 

users and future architects; by exposing them to the public, 

the students become aware of their responsibility, 

to the interested public the tasks of an architect become 

transparent 

o a library with architecture books, magazines and internet

o a place where



- urban development

- urban design

- planning

- cultural activities

- art

- public art

- heritage

- sustainable development

- social and economic activities

through
- temporary exhibitions

- lectures

- participatory projects

- permanent collections

- events

- consultancy

the role of architecture centres

1.



There is a strong emphasis on educational and 

participatory elements in the programme of British

Architecture Centres. Architecture seeks to be 

perceived as working for and with the community, 

it is strongly Process driven

- give the communities the chance to engage

- attract a mixed audience

- being open, receptive, listening to arguments but

at the same time be clear, analytical and 

established in its point of view



adapted from the programme 
suggested in the original brief

programme

1.
*



ticket office    
gallery space           ..... 155 m 2

public
private
storage

auditorium          ..... 178 m 2

crit room
cinema
lecture theatre

discussion room     ..... 45 m 2

including wardrobe 

café / library ..... 280 m 2

bookshelves
places to sit and read
bar

offices                   ..... 35 m 2

courtyard, square ..... 100 m 2

benches
vegetation

public toilets          ..... 45 m 2

total ..... 838 m 2

*
*

*
*
*



2.
plate 1 - Areal View of Margate



The site sits within a residential area, along

Fort Road, where in Napoleonic times a fort

used to be. It lies between the centre of the

Old Town and the seaside of Margate with

the cliffs. The proposed tunnel would 

establish a physical link between the two

parts of the city, also providing a valuable

pedestrian link to and from the Turner

Centre.

Site Plan
n



2.

The site is located on top of the hill of Fort

Road, granting views onto the remarkable

sunset that inspired already artists such as

William Turner.

The section through the site from the Old

Town to the seafront shows how the ground

can be assumed to consist merely of chalk

which becomes apparent on the cliffs.

The platform on top of the auditorium

would grant views onto the Turner Centre

as well as onto the sunset.



Site Section 



The site offers excellent

conditions for direct 

sunlighting, opening

towards the southwest.

sunlight

2.

sun, wind, circulation



The access routes for

vehicular access are 

currently running along

the north-south contours

of the site.

In the process of 

pedestrianising this area

and downgrading the road

to the north, the quietness

of the site will be 

enhanced.
access routes

wind

Prevailing wind from

the sea (North East),

creating persisting

breezes down 

Fort Road.



The views from the site

emphasise the importance

of the site for a gateway

between the Old Town and

the sea. The Turner Centre

will make this even more

important due to a direct

visual connection.

views

2.
A

b

c

d
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A main feature of the site which is 

classified in the Thanet Regeneration Plan

as being of “bad influence on the area” 

is the 6 metres level difference
from the bottom to the top which in 

connection with a built shape naturally 

evokes an image of two symbiotically

acting forces. 

At present, this feature is represented in

the shape of a white cubic building and a

flint wall running along the east border to

the adjacent houses.

2.

topography



site plan 1:2500



existing features

2.



Two impressive ivy plants, a big one on

the corner of the workshop next to the

propsed site and a smaller one on the wall

of Alkali Row define the character of the

site in terms of vegeation.

Of equal importance to the memory of

this place are the cast iron streetlamps

placed alongside the pavement of 

Fort Road.



the city

2.

Tracey Emin
taken from

Meet me in Margate
The Guardian

Friday March 9, 2001

“Margate made me what I am, [...] because

to me, Margate is beautiful, romantic, cha-

rismatic, sad, eccentric and screwed-up...

You don't lose your virginity there, you

have it broken into.

”

It's beautiful, [...] Margate has the best

sunset in the whole of Britain. Although

it's on the east coast, it faces west because

of the curve of the bay, so across Margate

harbour it's just amazing because the sun

falls into the sea.

“

”



We're either Dole-on-sea, 

Poverty-on-sea or Refugees-on-sea. 

They are always making up some 

godawful name for Margate.Mike Pearce, 
editor of the local paper, 

the Thanet Times
taken from

Meet me in Margate
The Guardian

Friday March 9, 2001

“
”

The City of Margate is currently the target of a Redevelopment Plan by the government.

Amongst common regeneration measurements like pedestrianising the city centre, the

authorities try to revive the touristic attrtaction that Margate appears to have lost. For this

purpose, the city is going to receive a £11.5 million “Turner Centre” to celebrate the artist

whose work has been influenced heavily by the city. This is scheduled to open in 2007.



2.

turner
centre

plates 2, 3



In the process of revitalisation, the Turner
Art Gallery is going to play a vital role.

The City Council staged a competition for

the building and the Architects of Snohetta

and Spence were chosen as the winners.

Their design could be characterized as a

monolithic structure placed just off the 

shoreline inside the sea, a site which is 

different to the one stated in the original

brief. To me it is appealing as a sculptural

object but its lack in terms of light quality

makes it questionable as the ideal choice for

a place where paintings with light as the

main aspect are to be exhibited.

In the context of my proposal, the entry by

Niall McLaughlin Architects is more

relevant. 

Their design philosophy is based on their

“attitude towards the origins of a building,

light as a primary agent of change, a respect

for the nature of construction, the changing

states of a building and the memory of other

buildingsand places.”
plates 4, 5



2.

the people

this section contains examples
of the concerns local resi-
dents and authorities have
about the future of margate



Thanet Local Plan
redevelopment

The evening economy thrives in an Ibiza

style "party zone" on the seafront adjoining

"Galactica", aimed at the 18-25 year age groups

pubs, clubs, entertainment, fun, day and

night 

Central Margate Strategic
Urban Design Framework
redevelopment

" making the most of its assets and oppor-

tunities "

" transforming it into an attractive place "

" tourists, visitors "

" it is about making it into a great destina-

tion that everyone can enjoy (so the whole

place becomes an attraction) rather than

just a collection of 'tourist attractions' "

" arts, cultural activities "

" small scale activities "

council officer

Showing a couple of colourfully computer-

rendered proposals for the replacement of a

derelict bandstand called "Oval", pointing

out the "Weatherspoons" on top of the new

construction and its sustainable function in

relation to the cost of the building.

Locals

" we need more playgrounds "

" vandals around the Oval "

" that horrible bowle-shed on the seafront.

The lanes are ok, but that shed… "

" us old people we like to have children

around us "

" the young people go to Canterbury or

Ashford when they want to go out "

" tear all those old buildings down and

make something new, exciting out of this

place "

“
”

“

”

“

”





Architecture

is a particular 
relation between a
subject and an
object, in which the
former occupies 
the latter



3. Temppeliaukio Church, 

Helsinki, Finland

It was built in 1968-1969, designed by the

architect brothers, Timo and Tuomo

Suomalainen. The church is built into solid

rock, therefore, it is also known as the

Church of the Rock. Natural light brightens

the inside through 180 glasses between the

dome and the wall. The church is often

used for concerts, because of the excellent

acoustics. Temppeliaukio Church is one of

the most famous tourist attractions in

Helsinki.

plate 6 & 7

on precedents

Naturally I am against showing images of other buildings, entitled “precedents” in connection with my

building.  I would have to show every glimpse of imagery that falls into my mind at the thought of the spa-

ces I am thriving to create. The examples shown here are merely to fulfil the criterias of the brief to the

CDP report, but serve no other actual purpose.

The paragraphs on “Decay and Romanticism” talk about one general aspect of my views on architecture

and can be taken pars pro toto for my building concept.



Decay and Romanticism

Deserted and decaying buildings turn the usual distraction in

which architecture is perceived into a direct subject - object 

relationship. One has to imagine a use for them, depending on

the individual either an experimental or an imaginative use, in

either case the individuum has to actively position oneself which

offers an opportunity for reflection. One can imagine what might

have taken place there depending on the visible traces or one can

just use what is there.

Ruins of castles are an example for places where the physical

prepresentation of time, of use and uselessness have reached a

status of being publicly accepted and accessed.

Architectural expressions of this are openings as in opportunities

for the physical body and the intellect; places to sit on, to stand

under, to look over, to walk under, to lie on. 

All of these are reminders of the fact that one constantly 

positions and repositions oneself in the environment.

In times of restriction and purposefulness, places like this have

to exist in order to keep the balance to create what I would call a

rich environment.

Ruins in
Dersden

Church in
Vienna by

Fritz Wotruba



4.
Ottokar Uhl, Cycle of Development

sketch taken from the exhibtion about Ottokar Uhl 
at the architecture Centre in Vienna, January 2005

Some of the key elements that lead my

design decisions, my thinking about

architeture are outlined here.

The adjacent sketch is taken from a

recent exhibition about the Austrian

architest Ottokar Uhl whose work was

strongly influenced by the relationship

between the designer and the user. In

the “Cycle of Development”, I found

close proximities bewteen this approach

to design and ma ways of thinking

about architecture.



Sustainability and context
A sustainable building has to be durable. This is likely to have an effect

on the design and construction costs. The more research about a specific

site is made, the longer the design process takes which influences the

initial design expenses. 

In return, a building that has undergone extensive site-specific research

can be expected to suit into its context well which makes is likely to be

last longer.

I seek to pursue a spirit in architecture that respects and responds to 

the individual characteristics of a site. A durable building has to be 

self-conscious of its context; socially, culturally and perceptively. 

It makes use of the characteristics of the site (see Site analysis Key
features), emerges out of and grows into the existing fabric.

the users
To me, the respect for the user is to be reflected in the building in a way

that offers possibilities for a great range of people. A main aspiration is to

give back rather than to take away. This is exemplified in my propsal in

the publicly accessible roof, so that every inch of the built area can be

used regardless of opening hours.

integrative
Seeing Architecture as a process to me results in the assumption that 

everyone involved in this process, from the site survey through the design

and the construction up to the users and back to the designers should get

the chance of contributing to the architecture.



The cliffs of Margate consist of clunch (picture),

which gives the seafront a unique impression.

As a building material, clunch often comes as 

irregular lumps of rock either picked up from the

fields, or it may be quarried and hewn from the

ground in more regular-shaped building blocks. 

It is predominately chalk/clay based and is bedded

in mortar to form walls.

materials

Definition Pure chalks are mainly built up of

whole and fragmentary skeletons produced by

planktonic algae known as coccolithophorids.

The building blocks of the skeletons are calcite

tablets or platelets of typical dimension 1μm.

These calcite grains are arranged in rings or

rosettes known as coccoliths, typically 10 μm 

in diameter. 

weathering Clunch gets a brownish tint if

exposed to the exterior and wears off. Pieces can

be broken off, one can even write with it, similar

to chalk.

5.



clunch

historical uses Clunch is often a very soft limestone.

It can be rich in iron-bearing clays or be very fine and

white - in effect just chalk. As a traditional building 

material it is used mainly in Eastern England, where more

durable stone is uncommon, and can be seen quite a lot in

and around Thetford - mostly now for property boundary

walls. Other than that, it is also used for some building

walls, especially in traditional agricultural buildings.

Examples for applications are the Ashwell Church in

which clunch is used externally. In the undercroft of the

Old Hospital on Canterbury High Street 

(picture) it is used for the infill of the vaults. 

In Ely Cathedral it can be seen in some interior locations,

mainly for sculptures.



materials

5.
Since clunch itself has only limited structural abilities, I

decided not to use it to support the heavy concrete roofs

of my building. I experimented with clunch in 

combination with concrete to give it structural integrity

but through discussions with the structural tutors I 

deparetd from that idea and decided to use it merely 

as a cladding material. I was intrigued by the simplicity

of the system of gabions, the opportunity for light to 

filter through them and to be able to randomly arrange

rocks of clunch. The symbiosis between the gridded and

the free-flowing roughness of the surface to me seemed

the adequate tool to successfully translate the natural and

the manmade architeture.



Gabions are modular building blocks formed of wire

mesh and filled on site with rock, stone or crushed 

concrete. Gabion fill materials to meet the normal 

grading of 80mm to 200mm.

The mesh is a welded wire square mesh of 76.2 x

76.2mm or 50.8mm x 50.8mm and is available in 

PVC-Zinc Coated, Triple Life corrosion protection 

(95% zinc 5% Aluminium) or galvanised wire.

plates 8, 9



5. Historical uses Flint has been valuable as a

tool already to Neolithic man (mines at 'Grimes

Graves' in Suffolk and quarries and mines in Sussex

may be the earliest known industrial sites); for the

manufacture of flintglass in the late C17; and for

gun flint manufacture, which reached a peak during

the Napoleonic Wars; as well as a building material. 

The Romans used flint, for the construction of 

fortification and defensive walls and the Normans

continued the tradition in the erection of defensive

sites and castles.

Physically, flint is associated with chalk and is being

extensively used in buildings of diffrerent sorts in

and around Kent.

materials



flint

Definition Flint is a fine-grained silica, very hard, impervious and

occurring typically as small, irregular nodules. When freshly extracted from

chalk, these are black with a white crust, but weathered flints - from fields,

river-beds, beaches or gravel pits - can vary in colour from blue and grey to

yellow, brown and orange

application Lime-based mortars give the best results. Their porous

nature allows walls to 'breathe', moisture to evaporate and fine cracks to 'heal'. 

maintenance It is usually possible for an effective repair to be underta-

ken that avoids large-scale rebuilding and the loss of the fabric.  A range of

techniques involving the use of non-ferrous ties or masonry bonders can be

employed. 



Definition The word copper comes from the

Latin word "cuprum", which means "ore of

Cyprus". This is why the chemical symbol for 

copper is Cu. Copper is the only naturally occurring

metal other than gold that has a distinctive colour.

Like gold, copper is an excellent conductor of heat

and electricity. It is also very malleable and ductile.

Copper is easily mixed with other metals to form

alloys such as bronze and brass. Bronze is an alloy

of tin and copper, and brass is an alloy of zinc and

copper. Copper is also resistant to corrosion 

(it does not rust very easily). 

5.

materials



copper

The seafront of Margate serves as another influence on the

design, specifically on the detailing. The algae that has left

a green stripe running all along the seawall of Margate must

leave a remarkeable impression on anyone who approaches

the City from the sea. A similar effect is found when copper

is combined with a material that can take on traces. 

In the examples shown, the plate on the war memorial 

“For the Soldiers of the Great War” in Canterbury shows

this effect as a layer of copper is washed onto the sandstone

base. The monument on Margate seaside will soon show a

similar effect.

This impression of Margate finds its materialisation on the

building as the material for alf fixings and signage applied

onto the exterior of the building.



spatial development

5. The concept is tightly based on the aspect of 

digging into and out of the slope. The plan of the

building follows these determinants and is shaped

accordingly. The size of the plot (550 m2) and the

characteristis of the surrounding buildings (3 storey

maximum height) set the outlines for the design

approach

As much as I was intrigued to follow the aspect of

the existing shaping the new from the outside, the

interiors had to follow this explicit way of treating

the building.

The images shown opposite document my explora-

tions of possibilities on how to create spaces that are

both coherent to the concept applied to the exterior

in a way that leaves the buliding process transparent.





The original brief for the Architecture Foundation in

London which has been selected as a precedence

brief asks for a flexible scheme, in which the use of

the spaces on the separate floors can be altered in

ways of combining them.

In the proposal for the Architecture Centre in

Margate, this is manifested in the Doors that

function as rotating partitions, enclosing or opening

spaces allowing for seperate uses to take place

simultaneously.

Other than that there is little possibility of changing

the functions of the spaces in a deep way. The 

building is a composition of spaces designed to

serve the specific public functions mentioned under

Brief programme. intended to be a stronghold

of public use and in that sense it is not intended to

change. Since public buildings are rare, this is also a

political statement. Nevertheless, the focal point of

the building may shift from Architecture to other

related subjects, depending on persistent interests.

flexibility

5.





6.

External spaces

West elevation



External perspectives, 

looking from south



internal spaces

6. The ground floor lies 800 mm below the existing

level of Cobbs Place in order to gain ceiling height

for the reading café.

The ceiling heights of the spaces follow the

determinations set by the slope and the maximum

angle of ramps prescribed to be accessible for 

disabled people.

The spaces on this level are accessible via the 

staircase that cuts through the middle of the 

building and a lift that provides disabled access.

Fire exits are provided on the back of the 

auditorium and the side of the café.



axonometric view 1:200
ground floor (800 mm below Cobbs Place)



internal spaces

6.



Ground Level

Public area
The café
280m 2

The café sits on the south side of the site, offering

views onto the little square that the building creates

in front of it. A fire exit is provided at the west of

the café.

The bookshelves become structural elements and

create little niches in which people can sit on ben-

ches that are offset from the walls.

The café has a timber floorboards to create a soft

and inviting environment, similar to a pub.

sketch showing the lightpath into the café reading niches



Level of Cobbs Place

Public areas
The cloister

100m 2

The cloister serves as a recreational space and

its layout is similar to a colonade in a monast-

ery. Seats are offset from its walls, in the same

way as in the café. The ramp which runs on top

of it divides the space in a higher and a lower

part. Light falls into it through the glazed part of

the external wall bordering to the pavement. The

centre of the cloister offers possibilities for

public exhibitions and there is a direct link to

the bar area of the café so that people can get

drinks. Books can also be taken out from there

and read in a more casual fashion.

internal spaces

6.



Public area
Toilets
35m 2 + 35 m 2

The toilets are situated

underneath the auditorium

in order not to sacrifice

that space.

Private area
backstage
50m 2

The backstage area is 

connected to the entrance

to the stage and the foyer

of the auditorium..



internal spaces

6.

Private area
offices
35m 2

The offices are located

next to the entrance and

between the exhibition

space and the entrance to

the auditorium with 

windows facing east.

The furniture is to be

discussed with the future

tenants.

The layout of the internal areas is widely 

determined by the size and location of tha 

auditorium which becomes the heart of the 

scheme. Replacing the existing building block

of the site, it offers seating capacity for about

300 people (taking the public balcony into

account). Since there is not a single cinema in

the City of Margate, it offers possibilities to

serve as a lecture theatre, as well as a cinema.



axonometric view 1:200
ground floor (800 mm below Cobbs Place)



6.

internal spaces

public area
auditorium
178 m 2

The auditorium sits at the back of the

building, enclosed within the block

that replaces the existing block on the

site. It offers seating for approximately

200 people and has emergency stairs at

the back leading onto Fort Hill.

public area
seminar room
45 m 2

Located in front of the entrance to the

auditorium, the seminar room is 

intended to be a forum for discussions

connected to what is going on inside

the auditorium. It provides views onto

the cloister space underneath and is

separatable from the rest of the 

building with a big swing door, similar

to the iconic one above on the roof. 



Public area
Exhibition space
155m 2

The exhibition space is the heart of

the building. Here, the exterior 

aspects of the design develop their

articulation on the inside. Sheets of

frosted glass let the light in trickle

into the room(s) through the clunch

filled gabions. Additional light is

drawn in through the rooflight that

becomes a vital point in the 

landscaping of the roof.

For acoustic and tactile considerations

the floors as well as the furniture are

made of wood giving the space a soft

feeling and sound.



External spaces

6.

Sketches showing examples of

the furniture on and around the

architecture centre.

Water is collected in gaps 

between the stone tiles of the

flooring.



axonometric view 1:200
ground floor (800 mm below Cobbs Place)

Public area
accessible roof
accessible auditorium
178m 2

The entire roof, including the

roof of the auditorium are

publicly accessible and imagined

to become a public square

where people can gather. The

articulated entrance to the

Architecture Centre wraps

over the roof to form a shelter

and a transition space between

the front of the roof with the

little pond around the rooflights

of the exhibition space and the

public steps to the auditorium

balcony on the opposite side.



structure

7.

worm’seye axonometric 1:200
Drawn in red shows the supporting concrete columns (400 x 400 mm),

blue represents the concrete floor slabs (400 mm thick)

and green the accessible waffle slab roof (600 mm floor) 

and the waffle slab roof of the auditorium (700 mm thick, waffle centres 1000 mm apart).



The structure is composed of reinforced concrete

columns, beams and waffle slab floors to establish

structural support for the publicly accessible roof.

The lift shaft (red) adds lateral stability.



structure

7.

perspective structural diagram
The yellow lines indicate the cranked beams that

lift a part oft the roof of the exhibtiion space to let

light in through panes of frosted glass, reflected

through water around them. The green lines show

the reinforced concrete roof slab.



worm’seye axonometric 
Drawn in red shows the supporting concrete columns (400 x 400 mm),

blue represents the concrete floor slabs (400 mm thick)

and green the accessible waffle slab roof (600 mm floor) 

and the waffle slab roof of the auditorium 

(700 mm thick, waffle centres 1000 mm apart).



construction

8.









rooflight detail
construction

8.





construction

8. cost of construction 
and maintenance 

A rough estimation of how the building cost is

likely to be composed of, based upon similar

construction works taken from the Architect’s

Journal:

Substructure: 10 %

Superstructure: 35 %

Internal Finishes: 10%

External Finishes: 10%

Building services: 20 %

Fittings and furniture: 20 %

External Works: 5 %

The cost for earthworks can be expected to be

higher than usual because of the considerate

amount of digging that has to be undertaken.

The realisation of the proposed tunnel linking

the site to the cliffs would most likely more 

than double that amount.



Another important factor is the cost of 

maintenance for the building. 

Flint and clunch, both being local materials 

are the prevailing cladding materials and can 

be quickly and cheaply repaired.  The glazing 

is detailed in a way that makes it easy to reach

for cleaning and replacing.



environmental

heating

9.
In addition to a conventional boiler,

ground source heat pumps provide 

additional heating. Holes are drilled 

into the ground before the foundation 

is poured. Pipes are then inserted into

these holes through which water 

circulates. In summer, the lower 

temperature of the ground can be 

used to cool the building through the

waterpipes, in winter the stable 

temperature underground provides 

a source to extract heat via a heat

exchange system.



trombe wall section
The principle of a trombé wall is used for the east

facing walls to heat the building. 

The exterior wall is made of flint which has a high

level of light absorption. 

Internally, according to the principle of air flow,

cold air is heated in the space between the exterior

and the interior wall, sucked in and released through

slits which serve as air vents.



environmental

ventilation

9.
ventilation section

tiltable window to let out stale air trough the

rooflight

trombé wall

underfloor heating

air inlet through street furniture

chilled beams taking for heat exchange in

both floors, integrated into ceiling

air exhange through tiltable windows and out

through the gaps in the gabions

b

c

d

f

e

a



a

b

c

c

d
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Use of Recycled Concrete Aggregate
in Concrete Use of any recycled material helps

to keep that material out of landfills. Recycling

practices also can decrease the environmental

impact of obtaining / manufacturing the material

from virgin resources.

New concrete made from recycled concrete aggre-

gate generally has the same properties as stone or

gravel aggregate. Recycled concrete aggregate sells

in the approximate range of $3.50 to $7 per cubic

yard, depending on the specifications (size limita-

tions) for the aggregate and local availability. This is

about one half the cost of non-recycled aggregate

used for construction purposes.

environmental

building materials

9.



clunch gabions The Clunch used to fill the

gabions that make up parts of the exterior walls

come from a quarry in Bedfordshire, the mesh used

to contain the rocks from a company like “HY-TEN

Gabion Solutions” in Wolverhampton, West

Midlands, which is not further than 165 miles away.

Both could be collected an delivered on site with

one lorry transport which helps to keep the delivery

cost and pollution low.

plate 10
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